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History is repeating itself. Just as in the 18th or 19th century, 
houses in Amsterdam's Canal District are being sold and 
modified to the demands of their new occupants and inhabit-
ants. The properties on the Herengracht and Keizersgracht 
have witnessed a colourful procession of owners and occupi-
ers, each of whom have made their own mark on the houses. 
But something has changed. The descendants of the build-
ing's owner, Albert Geelvinck, changed the look and layout 
of the house to the tastes of the time and how they wanted 
to use it, largely ignoring what had been considered impor-
tant or attractive before their time. Nowadays, we think it is 
important at all costs to recognise, and if possible maintain, 
the exterior appearance and style of these old houses.

The current property owner, the Buisman family, has been 
working on restoring the house on the Herengracht and the 
exceptional property on the Keizersgracht since the 1980s, 
while respecting the buildings' history. With the help of the 
restoration architect  Bolt-Schellenberg and architect Sigrid 
Karsten, in particular the bel étage  and the basement of the 
house have been restored and extended. When the Buisman 
family managed to return the land from the former coach 
house, which had been converted to a residential home after 
1865, to the mansion, the garden was remodelled. The gar-
den architect Robert Broekema was responsible for its design. 
The garden and the bel étage  have been open to the public 
since 1993 since they form part of the Geelvinck Hinlopen 
museum. The house also accommodates a collection of instru-
ments from the former Sweelinck museum. These are used 
during concerts staged in the house.
In the light of a potential change of owner, DOOK erfgoed-
werk was asked to value the houses. Because its use will 

change with the new owner, intervention is needed. During 
the aforementioned restorations carried out by the Buisman 
family in 1990, the rooms and other areas were - of course 
- redecorated. Particularly in the interior, however, there are 
few 'building traces' and so it is sometimes impossible to 
reach definitive conclusions regarding details. In the context 
of the history of the house on the Herengracht, we are work-
ing on the hypothesis that the layout of the hallway has been 
modified since the house was first built. It is our assumption 
that the staircase was relocated early on in its history from the 
side of the house to the end of the hallway. This theory is not 
definitive as it would need a better insight into the construc-
tion. 

Neither is it relevant to the valuation, the most important as-
pect of this research. This evaluation forms the basis of the de-
cisions to be taken if modifications are needed for a change 
of use of the houses on the Herengracht and Keizersgracht.
Since the garden is not directly impacted by this, it is not 
discussed in the report. 

July 2015, Jos Schrijen - Bianca Eikhoudt

introduction
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city map 1662 Daniel Stalpaert, plan for the 4th city extension

Map of residential area, Truers and Bogerts, 1794 atlas of Amsterdam, Loman, 1876

4th city extension, map Jacob Bosch 1680
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the development of urban planning
From the second half of the 14th century, Amsterdam devel-
oped as an important trading city. The city's prosperity was 
founded in particular on the trade in grain passing through. 
Condensing the building work to within the city walls con-
tained the increase in the population. By 1585, there had 
been such an increase in the population that the decision was 
taken to extend the city. On the west side of the old centre, 
a start was made on laying out the canal district in varying 
phases - a great urban planning achievement for its time.

Work on the 'Fourth City Extension' began in 1663 and 
includes the section of the canal district between the Leidseg-
racht and the Amstel. The area was within the new city walls 
and because of the costs of expropriating the land, the plots 
needed to be allocated as quickly as possible. The pieces of 
land were divided into straights plots as far as possible. The 
plot size created an immediate distinction between the cheap 
and the expensive sections, so that only the rich traders and 
regents could afford the more expensive plots. The northern 
part of the canal district (the Herengracht and Keizersgracht) 
was intended as a residential area for the very well off. The 
plots on the Herengracht were the most expensive. Disruptive 
activity was prohibited and it was not permitted to build deep-
er than 100 feet. Buyers had the option to purchase a double 
plot, and the future owners of the plots on the south side of 
the Herengracht could also acquire the adjacent plots on the 
Keizersgracht. Double plots were primarily for the construc-
tion of mansions which were generally designed by famous 
architects and craftsmen. These large plots had enough space 
at the rear of the houses to arrange beautiful city gardens. 
The stables, coach houses or stores for the houses were built 
on the Keizersgracht.

When the population growth stagnated somewhat at the 
end of the 17th century, the plots to the east of the Amstel in 
particular remained undeveloped for some time. The plot at 
Herengracht 518/Keizersgracht 633 also remained un-
touched until 1687.

history and development of the canal district
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canal-side properties, building style, residents
1620-1700 classicism
Under the influence of Italian architecture, a clean build-
ing style developed in the Netherlands, characterised by 
symmetry and harmony of proportions. The buildings were 
designed with a simple main form, colossal pilasters and a 
pediment above the breakfront. Getting the proportions right 
was essential, with more attention paid to the design than to 
the construction. From 1670, the emphasis was entirely on 
harmonious relationships and the style is still known today as 
'rigid style' or 'pilaster-free classicism'.
On the façade of buildings in the rigid style of construction, 
the emphasis is firmly on the central axis and ornamentation 
was restricted to the breakfront and the entrance. The en-
trance was merged with the balcony and window on the first 
floor, to create a continuous vertical line. On the sides, the 
previously common corner ressaults were reduced to (blocked) 
corner pilasters. The top of the façade was often given a 
raised door head section (attic). The roof was designed to 
look as if it had sides around it, often with chimneys at each 
of the four corners. The rigid and sober character gave the 
façade a strongly monumental look. A major designer in this 
style was Adriaan Dortsman (1636-1682).

From the sense of aiming for a cohesive design, the aim was 
to achieve symmetry in the floor plan as well as the façade. 
Where possible, the buildings had a square floor plan. Two 
plots each measuring 26 feet wide were perfect for creat-
ing a square floor plan. The emphasis on the central axis 
continued in the form of a central corridor which ran from the 
entrance to the rear façade. Rooms and suites were created 
on the main floor and servants' quarters were laid out in the 
basement. The rooms on the bel étage were frequently 'best 
room', each furnished in its own colour.

1700-1810 Louis styles
In the 18th century, French styles became fashionable, partly 
under the influence of Daniel Marot (1661- 1752). During 
the second quarter of the 18th century, many of the houses 
in the canal district were refurbished following the example 

of houses which Marot had designed in the Louis XIV style 
(1700-1740). This style saw the house and garden designed 
as a complete work of art. Everything fit together: garden, 
house, furniture and tableware were all modelled on Ver-
sailles. 50 years on, the houses were undergoing refurbish-
ment and being adapted to the needs of the age. They were 
no longer used as storehouses and trading offices and be-
came purely residential houses. The houses provided a stage 
set for the elite and an ambiance for receptions, dinners and 
celebrations. Permanently arranged state rooms were created, 
which were often used exclusively for receptions. Rooms with 
a particular purpose were added (games room, conversation 
room, smoking room, art cabinet, music room). The front and 
back rooms were connected by a wide door, a porte brisée.
The state rooms had a fireplace in the centre of the long wall, 
opposite the double door onto the corridor. The mantelpiece 
was made from marble and featured ornaments; above it was 
a mirror with a gilded frame which worked with a dam mirror 
between the windows. This was hung along the length of 
the porte brisée. The dam mirror gave the enfilade of rooms 
added depth. The hallway and staircase made frequent use 
of lavishly designed stucco. Symmetry in the interior was ex-
tremely important and false doors were used to achieve this.

The façades were often constructed entirely in natural stone. 
In broad lines, they were built in the same way as façades 
at the end of the 17th century: at the bottom was a plinth 
with access to the basement, an elevated bel étage with the 
emphasis on the lavishly designed breakfront, the top of the 
façade was completed with a door head with a symmetrical 
crest depicting the family's coat of arms.

1740 -1775 Louis XV 
From 1740, the prevailing fashion changed to the Louis XV 
style, also known as Roccoco. This construction style featured 
swirling asymmetrical rocaille motifs. This style continued to 
see the houses as 'complete works of art'. The interiors were 
made lighter and the windows larger. Stucco was widely 
used, allowing light to reflect through the stucco. During this 
period, the ceiling and the wall merged imperceptibly and 
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clearly defined cornices were no longer used. Trumeau mirrors 
with trumeau tables white and gold are typical of this period. 
As are the grisailles above the doors and fireplaces. Where 
possible, the floor plan was oval.

1775 -1810 Louis XVI
The last of the Louis styles is characterised by  elegant, narrow 
and symmetrical designs. The façades become increasingly 
rigid in design and classical forms such as pilasters, pedi-
ments, vases, garlands and festoons are used once again.

The design language of the Louis styles was more decorative, 
but in terms of main structure is had a lot in common with 
the classicist style of the 17th century. Under the influence of 
social and economic change, during the last quarter of the 
19th century many property in the canal district were refur-
bished which had an impact on the uniformity of style in the 
canal district.
Through to the end of the 19th century, the houses in this part 
of the canal district were used primarily for residential pur-
poses. From 1870, various financial and services companies 
set up between the residential homes. Partly because of the 
Gooi railway line being built, many of the old residents left 
for cities outside of Amsterdam.

brief  history of residents 
In 1683, the descendants of the merchant Jacques de 
l'Espaul sold the two city inheritances on the Herengracht to 
the lawyer Albert Geelvinck (1647-1693) who in 1687 also 
purchased plots of land on the Keizersgracht, some of which 
he sold on. In 1687, he had a double residential house built 
on the Herengracht and a stable with coach house on the 
Keizersgracht. A storehouse, 'Het kleine Haasje',  was later 
built on the plot at Keizersgracht 633, and later still a coach 
house called 'De katoenboom'. Geelvinck's wife lived in the 
house through to her death in 1647. Because the couple had 
remained childless, the grandniece Agatha Livina Geelvinck 
inherited the house in 1649. She occupied the house with 
her son Dirk Trip. From 1759 he lived at number 504 and 
the property was leased out. Geertruy Trip sold the house 
in 1813 to the merchant Verwit Asschenberg. The entire 
complex was put up for auction in 1858. The house and 

stable were bought by a couple in 1861 who went on to sell 
it in 1867 to the banker Jan den Tex Bondt. From that time, 
the house was occupied for a long period by bankers and 
also served as an office. The owner who sold the property 
1920, a lawyer called Hacke, took the Witjes from the bel 
étage and the ceiling paintings with him when he left. After 
that time, the entire property on the Herengracht became 
office space. The house was bought by the Buisman family in 
1988 and in 1990, the art dealers Rossum & co began to 
use the bel étage . The Geelvinck-Hinlopen museum was later 
opened, with its public entrance at Keizergracht 633. The 
museum has a number of important instruments on loan from 
the former Sweelinck museum.
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Caspar Philips, drawing for Grachtenboek 1768 drawing from 'Vier Eeuwen Herengracht' (Four Centuries of the Herengracht) 
1976

front façade situation in 2015 rear façade situation in 2015
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Herengracht

1687
The land was purchased in 1683 by Albert Geelvinck and in 
1687, he had a double house built.
XVIII m
Renovation by Geelvinck's grandniece to the condition in 
which Philips depicts it. The sculptured door head would have 
been added/modified during this period.
Changes to the interior, doors in the hallway, Louis XV room 
furnishings with porte brisée (now the Red Room).
XIXa
Empire front door with fanlight. Replacement windows. Ceil-
ing and fireplace in right front room. Fireplace in left rear 
room (Blue Room). Stove recess front left room on the first 
floor. Stucco (fragments of which remain) left back room 1st 
floor. Construction of French balconies. Possible extension 
with platform and a balcony on the rear façade.
XIXB
Removal of natural stone door head. A photo from 1870 
shows a different, more closed door head which is still largely 
intact in 1920. Internal renovations to create office space. 
Renovations to living space on the upper floors. Entrance to 
the basement from the pavement closed off
1920
Renovation of the entire interior to create office space. Demo-
lition of the steps to the garden.
1924
Left-hand door of the basement closed off for the construction 
of a vault.
XXc
Renovation of the attic to create a penthouse and offices. 
New dormers and Velux windows. Simplified door head 
removed.
1990
Restoration and arrangement as a museum. New steps to 
the garden and the construction of 2 conservatories. New 
garden layout.

Keizersgracht

1687 
the plots to the rear that are part of the double house at the 
front are sold and a stable and coach house are built here.
1865
Renovation of storehouse/residential house to residential 
house. façade with loading doors gets new T-windows. 
Breakfront disappears, more elaborate detailing. The roof 
seems to remain the same. The cross beam shows that there 
may have been a straight staircase in the rear of the house, 
but from the 1865 cross-section is seems probable that the 
staircase was positioned centrally. 
1933
Renovation, intended use remains office/concierge accom-
modation. A bay across half the width of the house was re-
moved from the centre of the building leaving a void reaching 
up to the attic, where the void was covered over with wired 
glass.
1991
Renovation which primarily altered the layout. Layout of the 
rear house changed completely, layout demolished and new 
walls erected. Only the wall of the void remains partially pre-
served in that there are no 'gaps' in it. Skylight on the garden 
side modified. 
The hallway at the front door was modified, shortened. New 
ceilings were fitted  the front rooms on the upper storeys 
across the entire width of the building. The position of the 
fireplace on the first storey was also changed.
post-1991
Modification to staircase on the ground floor along the side 
elevation. Layout modified. Hallway and lobby modified, 
toilets in the rear of the house removed on the ground floor. 
The layout in the rear of the house modified on all storeys.

phasing
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front façade as it looked in 1920
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rear façade new condition in 1920
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front door with fanlight (XIXa) with frame (XVIId) attic window and frame with consoles

entrance to the basementrenovated hard stone plinth and stair rail (XIX)
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exterior
façade 
The drawing by Caspar Philips shows the property at Heren-
gracht 518 as it looked when it was 90 years old. Because 
the Geelvinck/Hinlopen marriage remained childless, in 
1649 the house passed to the granddaughter of Geelvinck's 
brother, Agatha Livina. The sculptured door head on the 
1768 is in Louis XV style and would have been added when 
Geelvinck owned the house. The façade itself is designed in 
what is known as the 'rigid style', the final variant of Dutch 
classicism. Pilasters were not much used in this style, only in 
door frames or, in a simplified form, as pilasters on the cor-
ners of façades, as was the case with this property.
The style is related to that of the architect Adriaan Dortsman 
who had a big influence on architecture.
Philips' drawing also depicts sliding windows with small 
panes as was common in the 18th century. Three entrances to 
the basement can be seen on the building's plinth, of which 
only the right-hand one remains. The one on the left and the 
pavement were closed off in the first quarter of the 20th cen-
tury for construction of a vault and a boiler room. The hard 
stone plinth on this section of the façade is therefore relatively 
new. To mark the 25th anniversary of the restoration of the 
property by the Buisman family, a memorial stone was laid in 
2014.
The posts in the pavement were probably replaced during the 
19th century by ironwork with a handrail, the doors on the 
remaining access to the basement were also renewed.
The windows on the bel étage and other storey were re-
placed by empire sliding windows with a wide central rod 
and those in the attic were replaced by casement windows. 
The entrance door with fanlight are in the early 19th century 
empire style.

The window openings appear to have changed since the 
time of Philips' drawing. On the drawing the attic windows 
are lower as are those on the bel étage where the sills are 
probably lower. Neither does the masonry on the façade 
show any evidence of such changes. The criss-cross with 

carved rebates is very regular, including on the widows. On 
the left-hand section of the façade, the piers between the five 
window axes always end to the right of the windows with 
a quarter brick//half brick and on the right-hand side they 
always end with a quarter brick/half brick to the left of the 
reveal. The piers along the central windows end with a half 
brick/three-quarter brick.
In the vertical directions, the row of quarter bricks lays extends 
from the weathering to the straight arch. Since Philips' draw-
ings appear not to be completely reliable in terms of relation-
ships between sizes and detail, there is no reason to assume 
that the window openings were changed.

The door head on the façade was removed in the 19th cen-
tury and replaced with a simpler model. This is still visible on 
the 1920 renovation drawing. According to a photo dating 
from 1870, this door head was already in place then. It has 
disappeared on the 1976 façade drawing from Vier eeuwen 
Herengracht (Four centuries of the Herengracht). The façade 
is now closed off with a frame with consoles above the pilas-
ters and the piers. Hoisting beams have been fitted above the 
left-hand right-hand window axis.
The simple door frame has two flat pilasters with triglyphs and 
guttae and above it a simple cornice. The frame fits with the 
late 17th century arrangement.

 

façade ca. 1870 with door head

keizersgracht 633 building description
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windows (XIX) and new dormers (XXc) NB different stones 1st storey windows with French balcony

conservatory dating from 1990steps to the garden (1990) with 19th century pavement posts
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rear façade
The rear façade is arranged vertically by five window axes. 
In the centre, a protrusion has been added at the bel étage 
height, with a balcony above it. To the left of the central axis, 
the house has a basement and three storeys, to the right of it 
is a basement and two storeys. At the end of the hallway on 
the bel étage are the double doors onto a platform with hard 
stone steps to the garden. This staircase replaces the staircase 
that was here until the 1920 renovations. The current stair-
case was rebuilt in 1990. Along the platform and the steps 
are 19th century pavement posts.
As a consequence of the difference in height of the stories, 
on the left-hand side of the façade there are three times two 
lower windows, and on the right there are two times two 
higher windows. In the central section, a balcony has been 
created on the protrusion that is accessible via a double door 
in the stairwell. Most of the windows date back to the 19th 
century. Some of them, such as those in the Chinese Room on 
the bel étage, were fitted with new bars during the restoration 
in around 1990. 

At the basement level two new pentagonal conservatories 
were erected according to a design by Sigrid Karsten, which 
break up the façades behind them. Breakouts had already 
been fitted to these façades prior to this modification, when 
the rooms behind them were used as offices. The opening 
between the conservatories and the staircase, beneath the 
platform, is enclosed with glass. The masonry on the lowest 
section of the façade, up to bel étage windows, was re-
placed/repointed.

The attic level was extended as part of renovations in the third 
quarter of the 20th century. Two dormers were added for the 
new office spaces and penthouse. In 1990, tympanums and 
clawpieces were added to the dormers. In the centre of the 
roof at the penthouse level, a wide dormer has been installed 
with Velux windows to the left and right of it.

There are all kinds of evidence of building work in the façade. 
There are gaps and discolouration between the windows on 
the right-hand side caused by the rainwater drainage system 

that has always been there.  
The high window openings in the right-hand section have a 
brick-on-edge coping, while the lower windows on the left 
have a straight arch above the wall openings. The masonry 
beneath the windows on the mezzanine level has been reno-
vated at some point with a different colour of stone - the same 
one used for the straight arch. The sills on these windows 
have been replaced by new ones, which are lower than the 
other wooden frames. On the bottom right-hand corner of the 
window on the right, it is apparent that the reveal ran further 
downwards.
The top of the window openings on the left-hand side of the 
façade are lower than those on the right-hand side. On 1920 
renovation drawing, the lintels are at the same height and the 
windows on the left have a brick-on-edge coping instead of a 
straight arch.

Three anchors have been inserted to the far left of the façade 
at the bel étage level. These were an intervention to solve 
problems with the foundations.

during the restoration in 1990 (Bolt-Schellenberg photo workbook)
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width cross-section of existing situation in 1920
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length cross-section of existing situation in 920
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basement as it looked in 1920
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new condition of the basement in 1990
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spiral staircase cross beam in the basement kitchen fireplace cross beam in the basement

steps to the streetconnecting corridor between the right and left basement
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basement
The layout of the basement has been altered several times. 
The original joists have been partially retained, with some 
old cross beams. The widest cross beam is in the room to left 
on the rear, which leads to the assumption that the building's 
kitchen was once located here. In the basement beneath the 
right-hand part of the house, by the right-hand wall, smaller 
cross beams can still be seen in front of the fireplace. On the 
left against the rear wall there is a cross beam in the place 
where a spiral staircase was shown on a 1920 drawing. 
The rooms in the right-hand part of the basement are today 
no longer separate from each other. The finish of the joists in 
the rear part of this room also differs because the beams are 
wainscotted. They have a beaded profile with a straight cut-
in. A modern platform finished in natural stone has been fitted 
on the inside in front of the access door to the basement. Be-
fore laying the new foundations and the new concrete floor in 
1990, the floor level in this part of the basement was higher. 
In this part of the basement to the left behind the  façade, a 
vault was constructed in 1924 for the bank that was based in 
the building at the time. New foundation were laid in front of 
this vault and the entrance from the Herengracht was closed 
off. 
Steel portals were fitted to the rear façade so that the con-
servatories that had been newly constructed at the time could 
be attached directly to the basement.
All the finishings in the basement, apart from the joists in the 
right-hand section and the in for former kitchen, are modern.
The staircase to the bel étage was replaced.

 

interior

new staircase to the bel étage 
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bel étage existing condition in 1920
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bel étage  new condition in 1990
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swing door 1920 (glass 1990)

view along the hallway towards the garden cross vaults and basket-handle in the hallway

view through to the front façade



27

bel étage: hallway
Behind the empire entrance door is a swing door designed 
in a historicising style, and behind it the hallway with a 
stucco ceiling with basket-handle cross vaults in-between. In 
the centre of the first cross vault is the Geelvinck Hinlopen 
alliance coat of arms. The stucco basket-handle vault dames 
from the first construction phase of the building. At the end 
of the hallway is a dividing wall with the staircase with a 
double  rounded arch with the step to the upper floors to the 
left and the passageway to the garden on the right. A swing 
door was installed in this passageway (1990). There are also 
cross vaults in the furthest back part of the hallway. The doors 
which provide access to the rooms date back to the mid-18th 
century. By the dividing wall and arch, the hallway has high 
marble panelling while the passageway to the garden has 
lower panelling with a raised moulding trim. Until the restora-
tion in 1990, the hallway had high wood panelling. Marble 
panelling and a handrail were added along the stairs to the 
upper floors. During the previous restoration, the treads on the 
staircase steps were replaced and new risers were fitted over 
the old ones. The hallway floor is covered with square marble 
tiles with a red marble edge around the walls, and a marble 
plinth. Just before the door to the left rear room, the floor 
changes. The square tiles do not follow the pattern of the front 
part of the hallway and there is evidence in the floor of a con-
struction, such as a swing door for example. A door is draw 
here on the 1920 renovation floor plan, whereas no swing 
door is shown behind the front door. A swing door is shown 
on the planned new condition, which would indicate that it 
dates back to this period. The glass in this door was replaced 
during the restoration carried out by the Buisman group.

The spacing of the doors in the hallway is not symmetrical; the 
doors to the two front rooms are opposite each other but those 
of the back rooms are not. There were previously two doors to 
the right in front of the passageway to the garden, one to the 
one front room and one to the rear room. The one to the front 
room has gone and the rear door now provides access to a 
kitchenette (indicated as 'gard' in the drawing).
position of the stairs
The rather jumbled layout of the rear part of the hallway 

gives the impression that it is a long way from desire for strict 
symmetry in houses at the end of the 17th century. It would 
have been more obvious for the staircase to be to the left or 
right behind one of the front rooms rather than at the end of 
the hallway. In theory, a staircase fits with the constructive 
arrangement of the house. A staircase on the left-hand side 
would mean that the mezzanine floors on the right to the rear 
of the house would be difficult to access, if it were not that the 
floor-ceiling height in these roof spaces had been modified at 
some stage. The building traces in the rear façade do not ex-
clude such a modification. A staircase on the left would mean 
that the rear left-hand side room was originally shorter and 
that the fireplace has been move because otherwise, it would 
no longer be in the middle of the long wall. The hallway door 
to this room could not have sat in its current position. The 
renovation drawings from 1920 indicate that there was a wall 
opening, probably with no door, at the end of the hallway. 
Here, a false door has been inserted in the panelling leading 
out of the room. 
The old blueprints show that the central roof on the left-hand 
side was shorter than the roofs on the front and rear façade. 
This deviation supports the suggestion that there was a stair-
case on this side with a light well or cupola above it. Some 
evidence that may point to that was found during the last 
restoration. (see the drawings)
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marble fireplace (XVIIIm) a section of the painted ceiling (XVIIIm-XIXd)

porte brisée (XVIIIm), painting XXdfireplace mirror
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bel étage: Red Room
Under the current layout, the house's bel étage has four period 
rooms: the Red Room to the front left, the library on the right, 
the Blue Room or large dining room to the back left and the 
Chinese Room at the back on the right. All the rooms were 
adapted or modified during the last restoration. The rooms can 
be viewed by visiting the Geelvinck Hinlopen museum, the 
entrance to which is on the Keizersgracht. 

The Red Room in (neo) Louis XV style. The room takes its name 
from the red wall covering that dates back to the end of the 
20th century. Elements dating back to the mid- 18th century 
include the marble fireplace with brass surround and the porte 
brisée to the Blue Room behind it. Above this door and the 
door to the hallway, frames for grisailles have been added, 
however the paintings themselves are missing. The panelling 
and the ceiling may also date back to the mid-18th century, 
but colour scheme and paintings on the ceiling are 19th 
century. During the restoration in 1990, the colour scheme of  
all the painted elements was updated. The low panelling was 
restored and partially modified to accommodate the modern 
central heating. The parquet floor is modern.

Apart from the framework on the side of the Red Room and 
the finish, the porte brisée to the Blue Room dates back to 
the mid-18th century. The hypothesis that the staircase could 
have been positioned between the Red Room and the Blue 
Room could only be correct if the staircase was moved back 
in the18th century, otherwise this connection between the two 
rooms would not be possible.

porte brisée before the restoration (Bolt-Schellenberg photo workbook)

before the restoration in 1990 (Bolt-Schellenberg photo workbook)
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new ornaments and frames for paintings new ceiling and a section of the painted ceiling

discharging arch above hallway door (Bolt-Schellenberg photo workbook)empire fireplace
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bel étage: Blue Room
The Blue Room, or large dining room, was restored in empire 
style. The fireplace dates back to the early 19th century, some 
of the panelling and woodwork is from the mid-18th century 
and some of it was added to accommodate the painted 
wallpaper. The paintings originate from elsewhere and are by 
Egbert van Drielst (1745-1818). The ceiling was restored with 
stucco in 1990. The pine wooden floor is nailed down, these 
are probably wooden sections that have been replaced. The 
wall opposite the fireplace is symmetrically positioned with the 
door to the hallway to the right and a false door to the left. 
On the left next to the false door, concealed in the panelling, 
is a small door to the hallway. The wall panels with no paint-
ings have a light blue wall covering. The room still has 19th 
century windows.

The restoration architect's workbook indicated that prior to the 
restoration, the room had an empire ceiling with an elliptical 
centre-piece. The floor beams are visible above the ceiling, 
and are
painted on the underneath. In the wall between the two doors 
are two frames, now concealed, of which the right-hand one 
is somewhat heavier than the left-hand one and is partially 
behind the panelling. In the current set-up, where the staircase 
is directly behind the right-hand frame, it seems impossible to 
conceive of a function for it. In a situation where the staircases 
is positioned elsewhere, this could be the original door.
Above the small door to the hallway, to the left of the false 
door, is a discharging arch.

room with no stucco and wall finish (Bolt-Schellenberg workbook)

frames between hallway door and false door (Bolt-Schellenberg photo 
workbook)

ceiling before the restoration (Bolt-Schellenberg photo workbook)
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newly fitted library cabinets restored ceiling (XIXa)

mantelpiece (XIXa)chimney with painting by van Dreght (XIXa)
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bel étage: library
The fourth period room has an Adam Style ceiling and a 
Roman-looking female figure by Johannes van Dreght ( 1737-
1807) above the mantelpiece. The colourful finish on the ceil-
ing has been restored. Up until the restoration there was the 
fireplace and the paintings and the style of the ceiling points 
to this room having been renovated in the early 19th century. 
The marble fireplace dates back to the same period, but in 
the centre, a Buisman family medallion has been added. The 
library cabinets were fitted during the most recent renovation.
The pine floor is fixed with invisible nails and may date back 
to an earlier period. The room's colourful finish has been 
matched to the restored ceiling.

The layout in the right-hand part of the bel étage was modi-
fied somewhat during the restoration. The rear and front room 
were divided by a wall with a door to the left and right. The 
front room was still used as a living room prior to 1920, after 
which it became office space.

'window seat' before restoration (Bolt-Schellenberg photo workbook) conversion to office space 1920

the library today



34

Chinese Room corner area with the kitchenette fitted

fireplacemarble fireplace addition
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bel étage: Chinese Room
The Chinese Room to the rear right-hand side of the bel étage 
has a lower attic than the other rooms on this level. The ceil-
ing is divided by two double beams with a small gap that is 
covered by a wooden panel. The higher spans between them 
have an attic ring of narrower beams which are supported 
centrally by a cross beam. The spans between the beams 
have had simple new stucco applied. The chimney stack 
is, based on the cross beam, smaller than it was originally. 
Wooden sections have been added to make the 19th century 
mantelpiece suitable (deeper) for the trapezium-shaped chim-
ney breast. The additional elements have been modified with 
marble paintings.
As part of the latest renovation, a recess was created in the 
corner on the hallway side, behind which there is a kitchen-
ette. The woodwork was also replaced at the same time.
The room contains Chinese wall hangings dating back to the 
mid-18th century. These are from elsewhere and were added 
during the most recent restoration. The casement windows 
are 19th century and were fitted with new bars as part of the 
restoration.
Following the renovations during the 1920s, the room could 
be accessed via the office at the front (now the library) and 
via a door to the right in front of the staircase in the hallway. 
The spiral staircase for which the cross beam is still visible in 
the basement emerges into this room.

The room during the restoration (Bolt-Schellenberg photo workbook)

corner where the kitchenette was fitted (Bolt-Schellenberg photo workbook)
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1920 renovation drawing showing the condition then
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1920 renovation drawing showing the new condition
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view from the first floor to the 1st mezzanine landing false door on the stair landing

mantelpiece in 1st mezzanine level room1st floor interior room
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first mezzanine floor

The staircase to the first mezzanine floor has marble panelling 
and a wooden handrail. A modern fence has been added to 
the landing. A double door provides access onto the balcony. 
To the right is the door to the room and to the left is a false 
door in the same style. A quarter circle door has been added 
in the corner between the door to the room and rear façade, 
with a cupboard behind. There is a small window in the cup-
board, which could have been a toilet /wash room. 
The staircase landing floor is covered with modern fish bone 
parquet.

The room itself has been newly finished with rigid layers of 
stucco and has a marble fireplace. The joists are arranged in 
the same way as those in the Chinese Room.
The windows and the panelling against the outside wall date 
back to the 19th century. There are not many coats of paint 
on the paintwork on this floor, but there are 12-14 coats on 
the corners of door frame and around 8 coats on the hinges 
on the arched door. The old sections will be stripped back to 
the wood as part of the restoration. 

view to the garden from the balcony on 1st mezzanine level
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landing with toilets and kitchenette left-hand room with empire sliding windows

rear left-hand roomstove recess in the front left-hand room
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first storey
Toilets and a kitchenette have been built on the first floor 
against the right-hand side wall, requiring the front room to be 
divided using aerated concrete bricks. Above the kitchenette 
ceiling is an unadorned stucco ceiling. When the pipework 
was fed through, it could be seen that it is made from laths 
and straw.
The wall apposite the staircase has two alcoves with a 
rounded arch which are the counterparts to the arches by the 
staircase. A new door has been made in the left-hand arched 
niche, with a frame to match the one on the 1st mezzanine 
floor. The panel in the right-hand alcove is new.

The front room on the left has a 19th century stucco stove 
recess, the ceiling has been renovated and now has just a 
simple cornice. A second wall with some cupboard has been 
erected to the right of the stove recess. Up until the 1920 
renovation, the room was divided along its length into 2 
narrow rooms and an entrance. These dividing walls were 
removed during this renovation. Between this room and the 
narrow room next to it (running the length of the staircase) 
there was a door at the time. This has now been closed off. 
The narrow room was connected by a door to the room on 
the front right. Because the toilets and a kitchenette have been 
built on the landing, this room  can no longer be accessed 
from the landing. The narrow room and the front room on the 
right have simple, smooth stucco ceilings. They have empire 
sliding windows to the front, with a wide central bar. Panel-
ling, on which a few coats of paint were found, has been 
fitted around the windows. The same is true of the door to this 
room which has been widened and repainted.

The chimney breast in the rear left-hand room has a decora-
tive early 19th century cornice. old stucco work is a rosette 
dating from the same period. The rest of the ceiling has been 
newly finished with stucco and has a simple cornice. The 
chimney appears less deep than it is in reality because room-
height double walls with cupboards have been fitted. On 
the rear façade, balcony doors with panelling between and 
French balconies have been created.

ceiling above the kitchenette/toilets

landing, door to the narrow room in the centre
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stairs to the attic on the left 2nd mezzanine level room

office on the canal sideon the left is the beam support that sits in the dividing walls



43

second mezzanine, attic and penthouse
The panelling along the staircase and landing to the second 
mezzanine is new, but designed to match the older panel-
ling. The low room has a simple stucco chimney with a single 
joist. In front of the hearth is a simple marble fireplace. All the 
woodwork has been repainted and new stucco applied to the 
spans between the beams.

In the attic, dividing walls have been used to split the origi-
nally almost empty space into offices. Five on the front and 
four to the rear. Toilets and kitchenettes have been fitted in-be-
tween, to the left and to the right. The 1920 drawing shows 
that there were then just a few bedrooms with thin walls.
The new walls accommodate the beam supports which carry 
the roof construction and gutters . In the office furthest to the 
left on the front it is evident that a cut-out has been made in 
the lintel to allow the 19th century windows - which open 
inwards - to work. To the left and right of the outside of this 
window frame are hinges which could have serves as the 
mounting for a shutter. The skylight is above this beam. Two 
new dormers have been fitted to the rear of the property for 
the office.

The joist above this storey is shown on the 1920 drawing 
and there was an additional staircase to the loft on the left by 
the side wall.
A penthouse was created in this loft space between 1980 
and 1990, requiring a new staircase with a quarter turn. A 
flat roof between the central saddle roof and the roof on the 
garden side was created for the new storey, the adjoining 
roof faces have been largely broken off. There is a new dor-
mer in the roof face on the garden side, with Velux windows 
to the left and right of it. The roof construction was modified 
to accommodate the dormers and the Velux windows.

penthouse

penthouse entrance
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façade of Keizersgracht 633 rear façade
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urban planning position
The plots of land on the Keizersgracht were originally 26 feet 
wide, just like those on the Herengracht. Property number 
633 deviates from this width, being somewhat narrower. The 
plot is north-south facing with the property's façade on the 
Keizersgracht facing south.

main mass 
The building has a rectangular floor plan with three stories 
beneath a hipped roof.

exterior 
front façade
The brick frame gable has three window axes with the 
entrance sitting centrally in the façade. The façade is finished 
with a simple  cornice. In the roof face there is a dormer with 
a hoisting beam. The dormer has a cornice above which 
there is a semi-circular zinc-coated breakfront, two wooden 
adornments have been fitted to the sides of the window. The 
dormer was recent zinc-coated again and the windows and 
wooden adornments have also been recently refurbished.
The window openings in the façade are slightly curved. The 
top corners of the frames have a spandrel to create a circular 
angle. The fixed upper windows (2x1) of the sliding windows 
(2x2) are finished in the same way. Old blueprints and photos 
show that the façade was rebuilt in 1865 to replace the old 
façade with lifting doors. The detailing on the windows indi-
cates that they date back to this period. The use of a spandrel 
in the top corners is a typical neoclassical detail. A combina-
tion of a narrow bar in the top window and a wide empire 
mullion in the bottom window is not common. Old photos 
show that the bar in the top window was added during the 
renovation in 1991. The front door and fanlight with cutting 
frame were also replaced as part of the 1991 renovation. 
The blueprint from 1865 shows that there were three load-
ing doors in the centre of the façade. The design for the new 
façade was drawn with T-windows. However the windows 
were never fitted in this designed, probably because of the 

price of the glass. Large glass panels were still expensive at 
the time.

rear façade
The current rear façade has the same design as the front 
façade: three window axes each with three 6-panel win-
dows and a narrow bar in the top window. As with the front 
façade, access is in the central window axis. The windows 
are all identical. Some of the sliding windows were replaced 
by pivoting windows or slide horizontally into the walls. 
The masonry with no quarter bricks and the detailing on the 
windows show that this façade was built in the same period 
as the front façade.

interior 
cellar
There is a small cellar behind the façade and towards the left-
hand side elevation. The walls and floor are concrete and the 
roof appears to be steel profiles. The cellar was either filled in 
during the 20th century or renovated in concrete.

ground floor
Apart from access with a toilet and staircase to the other 
stories, the ground floor is one large, undivided area. A 
kitchenette has been built around the staircase using modern 
materials. The original single joist from the initial construction 
period remains in view. Part of the joist for a void has been 
removed in the centre of the room. The wall above is borne 
by beams which are supported by columns. Some of the 
beams on this storey are finished with a square half joint. The 
majority of the repairs are to the left-hand side of the property. 
The staircase is against the left-hand wall, in the corridor 
adjacent to the hallway. The staircase on the ground floor 
was renovated between 1991 and 2015. The bottom turn of 
the stair was broken off and replaced by a straight staircase 
along the side wall. 
first storey
The staircase that runs from the first storey to the attic is an 
'English staircase' with a curved inner shaft and a straight 

keizersgracht 633 building description
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blueprint of the old and new façade 1865 (SAA)

1875 government photo (SAA) 1990 (SAA)

Keizersgracht 633 from Caspar Philips' Grachtenboek 1700-1775 (SAA)



47

1990 façade 1990 ground floor façade

ground floor general photo ground floor void
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new stucco ceiling in 1st storey front room

1st storey front room, 19th century fireplace

cross beam in the 1st storey joist (idem on 2nd storey)

staircase to the 1st storey
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cross beam in the 1st storey joist (idem on 2nd storey)

outer shaft. The handrail follows the curved shape of the 
staircase with wreathed strings at the joints. Staircases of this 
type, where the inner shaft is made up completed of curved 
pieces, were first seen in the 18th century. They were used 
primarily in narrower houses (3 windows wide). The under-
neath of the staircase is usually finished with elaborate stucco. 
In the second half of the 18th century, a skylight was fitted. 
This staircase was probably installed in the 19th century, the 
spindles with cast iron acanthus decoration were not used 
until the second half of the 19th century. The staircase prob-
ably dates back to the 1865 renovation, when the property 
was converted from a storehouse to a residential home. In the 
period when the staircase on the ground floor was positioned 
along the side wall, the 18th century newels on the first floor 
were also fitted. The newel does not originally belong with 
this staircase, it comes from a different property  (according to 
the concierge, the newel was found in a container). 

Despite the new layout, the structure of the house is still very 
evident on the first floor. It is divided into a front house with 
a central zone where the staircase is currently located, and 
a rear house. The zones are separated from each other by 
partition walls. The cross beams in the upper storeys show 
that there was a straight staircase in the rear house. The cross 
beam was added later as seen from the method of fixing cross 
beams and the fact that the cross beams have been wainscot-
ted with wooden partitions. The current layout was created 
in the 1990s. During this period, a large room (3 windows 
wide) was created on the street side. The front room has a 
new stucco ceiling with polystyrene stucco elements. Wooden 
panelling with profiles on it runs around the room, identical 
to the profiles on the doors on the 1st floor at Herengracht. 
The double entrance doors also have these overlaid profiles, 
but are missing the mirror. Against the left-hand side wall 
of this room in a white/grey veined marble fireplace with 
decorations in the neo-classical style (laurels interwoven with 
a ribbon). In this spot, or in front of the fireplace, there used 
to be a stove, in the side edge of the fireplace is a hatch for 
cleaning the flue. In the 1865 drawing, there was no fire-
place where the chimney sits now. The floor is parquet with a 
fish bone pattern and a dark border. The wall is covered with 
wallpaper with a traditional pattern. All these interior elements 

were added during the 1991 renovation. The reclaimed 
fireplace is probably not original to the property.
Some doors from the 1865 construction period have been 
reused around the staircase area. The layout of the space 
in the rear house was changed in 1991. The new partition 
walls have been fitted against the old rear façade panelling. 
The single joist has remained visible. Some of the beams 
have been with a half joint and an iron strap. 

second storey
The second storey has a similar layout to the first storey. The 
front room and all its interior elements was created in 1991, 
old doors have been reused in the central zone and a new 
layout has been created in the rear house using partition 
walls. Just as on the first floor, the partition walls have been fit-
ted against the old panelling. The panelling has profiles with 
an ogee, identical to the doors. The staircase cross beam to 
the rear of the building is in the same position on the second 
floor as the cross beam on the first floor. The void on this floor 
was closed off in 1991 and is now used as a room. 

attic 
The attic is divided into the same zones as the two storeys. 
The front and rear rooms have a widow in the centre of the 
roof with a wooden hoist construction. The wooden construc-
tion in the rear room has been renovated using both new and 
old wood. The 1933 blueprint shows that the window in this 
period consisted of two adjacent windows set asymmetrically 
in the roof space. The roof construction consists of pine deck 
beam trusses. There were probably  A-shaped rafters on top 
of this. These were replaced in 1991 by self-supporting roof 
insulation panels. An extra floor was created in ridge of the 
attic space. Where the void is, part of the roof has been left 
open and a roof terrace has been built. 

construction 
The property's construction comprises single joists which 
sit on supporting side walls. The front and rear façade are 
anchored to the joists by means of beam anchors. The 
construction of the attic comprises pine deck beam trusses 
with straight rafter supports, on which A-shaped rafter once 
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2nd storey front room

panelling against the rear façade

staircase to the attic

19th century door
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stood. The rafter corbels are pinned to both the top and the 
bottom. The deck beam trusses and parts of the hoist construc-
tion most probably date back to the construction period in 
around 1690, dendrochronological research would confirm 
for certain.

front attic hoist installation

rear attic roof light and hoist installation

construction in the ridge of the front attic

finishing of a rafter support in the rear attic
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building archaeological valuation
This building archaeological valuation has been prepared 
on the basis of the guidelines for building archaeological 
research set out by the Cultural Heritage Agency in 2009. The 
valuation comprises five 'partial valuations': general historical 
values, group or urban planning values, architectural and his-
torical values, building archaeological values and values de-
rived from history of use. Each of these partial values is tested 
against the criteria of integrity (authenticity) and rareness.
The text of the valuation is supported by valuation floor plans. 
The floor plans are intended to provide an overview of the 
monument values. They must not be viewed separately from 
the findings and additional descriptions, and should be read 
in relation to the text. The valuation  floor plans use colours to 
indicate the monumental values of the various aspects:
• blue: high monument values, these are crucial
importance of the structure and/or the significance of the 
building or
are.
• green: positive monument values, these are important
to the structure and/or significance of the building or area.
• amber: indifferent monument value, these are of relatively
little importance to the structure and/or significance of the 
building or area. 
The crosses indicate the joists, ceilings and roofs above. 
The greater the cultural and historical values, the greater the 
strength of the argument in defence of preserving them.

general historical values
The properties at Herengracht 518 and Keizersgracht 633 
are national heritage sites within Amsterdam's Unesco World 
Heritage-protected canal district. Both buildings are typologi-
cal, architecturally and archaeologically valuable examples of 
an urban construction project from the period of Amsterdam's 
great expansion. 

group and urban planning values
The buildings form part of a late 16th/early 17th century city 
expansion area, with the different construction elements being 

visually very closely related. The garden between them forms 
part of a protected green area between the properties. The 
buildings have a high group value in relation to the district. 
This district was constructed over a short period of time and 
still has a high degree of architectural uniformity. 

According to the urban development plan, the area of the dis-
trict on the Herengracht and the Keizersgracht was intended 
for the rich merchants. Land prices in this area are higher than 
along the other canals. Because very wealthy people would 
be coming to live in this part of the canal district, the proper-
ties are larger than standard (double-width plots) and were 
finished with exceptional adornments.

architectural values
The property on the Herengracht has a high architectural value 
because of its typical design of a 17th century richly designed 
'city palace'. The building is still very intact in terms of structure 
and façades.
The property on the Keizersgracht has a positive architectural 
and historical value because of the 19th century design of the 
façades. Due to the many changes in ownership and layout, 
little remains of the 17th century structure. The 19th century 
renovation means the relationship between residential home 
and stable with coach house is hard to see today. 

building archaeological values
The changes to Herengracht 518 in the mid-18th century 
reflect a style that was part of a trend popular among many of 
the properties in the more expensive part of the canal district. 
It reflects the culture of how Amsterdam's higher classes of that 
period lived.
The conversion of Keizersgracht 633 from a storehouse/resi-
dential home to a purely residential home marks an important 
phase in this building's development. Many aspects of the 
building date back to this second phase of construction, how-
ever some elements from the initial construction phase have 
also been retained. 
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values derived from historical use
The double residential house with stable and coach house 
illustrates and is an example of the more expensive part of the 
canal district in the 17th century. This relationship was largely 
lost with subsequent renovations to the stable/coach house. 
The property on the Herengracht still reflect the rich cultural 
lifestyle of the residents in early phases of its construction and 
modifications. The property on the Keizersgracht illustrates a 
later phase in the development of this district, when carriages, 
horses and storehouses were taken over by residential func-
tions. 

herengracht 518 valuation
building mass
The property's main building mass on the Herengracht be-
longs to the original building mass from the end of the 17th 
century and has a high monument value. Exceptions to this 
are the conservatories added onto the garden side. These 
have an  indifferent value.

support construction
The single joist and the joists in the Chinese Room and mez-
zanine above it date back to the earliest period of construc-
tion. They have a high value. Some of the joists are not 
visible and it is not known whether they have been modified. 
Modifications were made to the cellar to accommodate the 
vault built in 1924. These modifications are indifferent.

roof construction
Construction of the penthouse had a far-reaching detrimen-
tal impact on the roof construction. Some of the roof faces 
above the apartment were broken off and a large number of 
windows were fitted in the roof. One of the two gutters was 
removed to create a flat roof. The joist in the attic was cut 
through to install a new staircase. However the rafters and 
joists in the attic appear to be original. An important historical 
aspect of the construction are the four beam supports. The 
original parts of the roof have a high monument value. The 
new parts and finishes have an indifferent value.

exterior
The property's late 17th century façade on the Herengracht 
has a high monument value. Modifications were made 
over the centuries, such as replacing the windows and the 
entrance door. These represent specific phases of the history 
of the residents and reflect the influence of new styles. These 
also represent a high value. The house's modified plinth, 
specifically to the left of the pavement, is indifferent because it 
disrupts the symmetry in the façade.

On the rear façade, the main changes are at the roof and 
basement level. Dormers and skylights have been added to 
the roof, and these distort the view of an historic house. These 
additions can be considered indifferent. At the basement 
level, the conservatories and staircase have been added. The 
staircase replaces an older staircase that was demolished 
in 1920. However because this restores an older phase, its 
valuation is high. In terms of design, the conservatories do 
represent some value, but they have been completed to such 
a level that they are in fact valued as indifferent. The 19th 
century windows represent a specific phase in the building's 
construction history and are thus values high.

interior
Over the course of time, the property's function has changed 
from residential home to office premises to gallery/museum. 
During the 18th and 19th centuries, changes were made to 
the residential interior to suit the fashions of the time. When 
the house was turned into offices, the modifications were 
largely practical and involved new layout of the space. The 
latest restoration largely returned the house to its main layout 
in the 18th century in terms of the bel étage, the first storey 
and the mezzanine floor. This layout is valued very highly. The 
layout of the basement, the attic level and the penthouse are 
considered to be of indifferent value. The vaults in the hallway 
are valued highly because they date back to when the house 
was built and because they represent typical workmanship 
of that period. The stucco ceilings in the library and the Red 
Room are valued highly as examples of the style of their pe-
riod. The 1990 ceiling in the Blue Room is a paraphrase of 
an empire ceiling but is still valued positively because of the 
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underlying structure and because it make the room 'complete' 
again. In the Chinese Room, the beam structure has a high 
monument value. The kitchenette fitted here is indifferent, the 
beam structure above this kitchenette is not known. Of the 
workmanship on the bel étage, the 18th and 19th century 
panelling and the fireplaces are of high value. An excep-
tion to this is the fireplace in the Chinese Room which was 
brought in from elsewhere but is still rated as positive because 
of its quality. In the hallway, the marble workmanship on the 
floors, walls and staircase, including the marble washbasin 
by the garden door, are of significance. The wall coverings 
brought in from elsewhere are of high value from an art his-
tory perspective but have not formed a group in this house 
since the latest restoration.

The first mezzanine floor has a beamed ceiling which prob-
ably dates back to the end of the 17th century. The structure 
above the spans between the beams where new stucco has 
been applied is not known. The doors to the room and the 
landing, the windows, fireplace and panelling are valued 
highly, the newly painted finishes are indifferent.

On the first storey, the doors and panelling from the construc-
tion of the kitchenette and toilets are indifferent, as is the wall 
which divides the right-hand side front room from them. The 
ceilings are all indifferent as far as the 19th century stucco 
frames and ornaments, including the  stove recess. These are 
valued highly, together with the 19th century doors, windows 
and panelling. The painted finishes are indifferent.

The 2nd mezzanine floor has a beamed ceiling which forms 
part of the original beamed attic level and is valued as high. 
In this room, the door, windows and wooden chimney wain-
scotting are also of significance. The marble fireplace was 
probably installed at a later date and therefore has a positive 
value. The wall cupboards and new, colourful finishes in this 
room are indifferent.
All the new layouts in the attic and penthouse are of indiffer-
ent value.
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valuation floor plan of the basement and bel étage

high monument values

positive monument values

indifferent monument values

monument values of the ceiling, attic ring or roof

interior aspects
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valuation floor plan of the 1st storey and 1st mezzanine floor

high monument values

positive monument values

indifferent monument values

monument values of the ceiling, attic ring or roof

interior aspects

valuation floor plan of the 2nd mezzanine floor
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valuation floor plan of the attic level

high monument values

positive monument values

indifferent monument values

monument values of the ceiling, attic ring or roof

interior aspects

valuation floor plan of the penthouse
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keizersgracht 633 valuation
building mass
Of the building mass of the Keizersgracht 633 property, all 
the side walls probably belong to the original building mass 
dating back to the end of the 17th century. The façades were 
newly built post-1865 and together with the side walls, have 
a high monument value. 

support construction
Some of the property's single joists may date back to the 
initial construction period. The left-hand part of the house 
was extended which would have entailed modifications. The 
joists would certainly have been modified when the void was 
created. The joists have a high monument value. Closing off 
the void (1991) on the 2nd floor and attic has a positive 
monument value because it restores the old structure, the new 
material itself is indifferent.

roof construction
The roof construction has undergone significant modifica-
tion since it was built. As far as could be seen from this state 
of finish, only the deck beam trusses and parts of the hoist 
constructions remain. The hoist construction in the rear attic is 
largely made from new wood. Parts of the old roof appear to 
have been reused in the roof ridge. In 1991, new rafters of a 
thinner type of wood and different construction were installed 
in the central section of the roof above the void. There may 
still be some parts of the roof behind the current finish.
The original parts of the roof have a high monument value. 
The new parts and finishes have an indifferent value. The 
hoisting beam construction at the rear of the building has a 
positive value because a lot of new material has been used, 
however the modifications meant restoring an earlier situation. 
The hoist installation in the front of the building is accorded a 
high value because it has retained more of the original wood.

exterior
The 19th century conversion of the stable/coach house to a 
residential property marks a key point in the construction histo-
ry. The front and rear façade were both modified to the new 
function in the second half of the 19th century. Since then, 

some minor modifications have been made to the façades, 
such as the access doors. However the new modifications 
have all been done in keeping with the style. The façades, 
dormers and roof represent a high value because of their 
integrity and completeness having come from a later construc-
tion phase. The façades fit well with the row of façades on 
both the street side and on the garden side.

interior
Many changes have been made to the interior. The main 
structure of the front and rear building is still visible from the 
'conversion to residential house' phase. The staircase has 
been partially maintained but altered significantly on the 
ground floor. The 1865 wood panelling towards the rear 
façade is still in place. Some of the doors still originate from 
this period. The marble fireplace may have been used from 
the rear of the house, but was probably newly installed. The 
element in itself has a positive value. All the elements from the 
1865 construction period which have remained intact (such 
as the panelling) have a high value. The staircase on the 
upper storeys has a positive value, but the modifications on 
the ground floor have an indifferent value. The new layouts 
have an indifferent value, they are often built on top of the old 
elements, or as on the ground floor, they do not fit with the 
existing elements. The blue dotted lines in the valuation floor 
plans point to the single joists on top having a high value, the 
new stucco ceilings from 1991 represent an indifferent value 
because of the insignificant material use (ps elements).
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valuation floor plan of the 1st storey and 2nd storey (mezzanine)

high monument values

positive monument values

indifferent monument values

monument values of the ceiling, attic ring or roof

interior aspects
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appendices
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Herengracht 518 measurements in 1920

herengracht blueprints
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as it looked in 1920
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1924 vault construction

herengracht blueprints
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as it looked in 1990
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1865 conversion of stable and coach house to residential home, new  façade

keizersgracht blueprints
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1865 conversion of stable and coach house to residential home, ground floor and upper floor
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1933 void construction, cross-section of new layout
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1933 void construction, floor plan of new layout
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1991 internal conversion - old and new layout
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1991 internal conversion  - new layout



73

current situation in 2015
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current situation in 2015
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